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"BRASS TARGET" 


FADE IN: 
EXT. RAILROAD TRACKS - DAWN 1 


Looking down the rails as they reach out to the hori- 

zon. It is early Spring... the surrounding fields 

turning green. It is country SILENCE that we hear. 

Some intermittent INSECTS and a stray BREEZE riffling 

ene trees. When the moment is established, SUPERIM- 
SE: 


MERKERS, GERMANY 
APRIL, 1945 


The LEGEND FADES as we catch sight of a train. It is 
not an ordinary train. It is made up of a flat car 
in front of the engine, a passenger coach in back of 
the engine, a box car and a mail car followed by two 
gondolas. Heavily armed American MPs are all over it. 
Alert infantrymen manning machine guns on the flat 
cars and gondolas, armed men stationed at every window 
of the passenger coach. We watch it approach, and 
then SUPERIMPOSE: 


IN THE CLOSING DAYS OF THE ALLIED 
TRIUMPH IN EUROPE, THE 385TH 
INFANTRY OF THE AMERICAN THIRD 
ARMY STUMBLED UPON A VAST TREASURE 
THAT HAD BEEN HIDDEN BY THE NAZIS 
INSIDE AN ABANDONED SALT MINE. 


SECRETED AMONG THE STOLEN ART AND 
JEWELS, WAS THE GOLD RESERVE OF 
THE GERMAN REICHSBANK. 


EXT. TRACKS - ANOTHER ANGLE - DAWN : 2 


The train is upon us, slowly passing by. As the 
CAMERA MOVES BACK to watch, SUPERIMPOSE: 


TO PROTECT THE GOLD, VALUED AT 
TWO HUNDRED AND FIFTY MILLION 
DOLLARS, GENERAL GEORGE S. PATTON, 
JR., COMMANDER OF THE THIRD ARMY, 
ORDERED IT SENT TO THE VAULTS AT 
FRANKFURT FOR SAFE KEEPING. 


EXT. OPEN COUNTRY - TRAIN - DAY 3 


as it moves toward the rolling countryside. The 
troops aboard the train remain tense and alert. 


EXT. A COTTAGE - NEAR MERKERS - DAY 
S& It is in an idyllic setting. 


INT. THE COTTAGE - BATHROOM - DAY 


Someone is in the shower. As the water stops and 
the curtain is pushed aside, we see COLONEL DONALD. 
ROGERS. He is not a physically prepossessing man, 
but his cold implacability strikes you at once. A 
man of great intelligence and drive, he makes his 
mark at once. He seems cool, sharp and nerveless -- 
exactly the sort of man who would rise to be a full 
Colonel in G-2 Intelligence at SHAEF. 


He begins toweling himself. 


INT. LIVING ROOM - DAY 


CAMERA is looking at Rogers' blouse draped on the 
back of a chair... we can see its silver eagles on 
the epaulets... and a SHAEF shoulder patch. The 
PAN CONTINUES and we see another blouse, also with 
eagles and SHAEF patch. It is thrown carelessly 
over a couch. We catch the flare of a zippo lighter 
@ now and MOVE to see COLONEL WALTER GILCHRIST relight- 
ing his cigar nervously. He is a bulky, impatient 
man. He turns as Rogers enters in his shorts and, 
with below, proceéds to get dressed. Both are close 
to forty. Gilchrist almost burns his hand. 


GILCHRIST 
Christ! 


ROGERS 
We're inches away. Relax. 


GILCHRIST 
A quarter billion in gold on that 
train and you act like it's a 
load of tires. 


ROGERS 
My shirt, please, Auntie. 


GILCHRIST 
(explodes) 
Don't call me that. 


ROGERS 
Then stop acting like one. Haven't 
I always looked out for you? 
He comes up to hin. | 


_. (CONTINUED) 


CONTINUED: 6 
ROGERS 
(continuing) 
Trust me, Wally... trust me. 
Gilchrist's anger slowly dissipates. He turns and 
picks up the other man's shirt. 
EXT. OPEN COUNTRY - TRAIN - DAY 7 
as it moves through the rolling countryside. Some 


distance ahead of the train is a long, curving 
tunnel. 


INT. CENTRAL RAIL COMMUNICATIONS FACILITY - SIGNAL 8 
BOARD 


The pinpoints of light on it flicker, then go out. 
A Transport Corps OFFICER immediately pulls a switch 
-- but the board remains dark. 


INT. SIGNAL RELAY STATION - CLOSE ON CUT WIRES 9 
We see rubber-gloved hands quickly, expertly splicing 
the wires. 

EXT. TUNNEL - THE TRAIN 10 
Just starting to approach the mouth of the tunnel. 

EXT. JUST OUTSIDE OPPOSITE END OF TUNNEL - CLOSE - 11 
WHEELS OF HAND CAR 

CAMERA PULLS BACK as we see two men pumping the car 
forward. They wear gas masks and gloves. As CAMERA 
continues to retreat, it reveals a piped rig atop 

the hand car at the pinnacle of which rests a large 
spotlight, very much like that on a locomotive. It 

is shining brightly. 

OTHER END OF THE TUNNEL 12 


The train is just entering. 


THE HAND CAR 13 


The two men pump harder and harder toward the mouth 
of the tunnel, then leap off the hand car just as it 
enters the tunnel. 


P.3 


INT. CAB OF LOCOMOTIVE - PAST ENGINEER TO PANEL 14 


A red warning LIGHT FLASHES on and off. An UNDULAT- 
ING KLAXON SHRIEKS. 


ENGINEER'S POV - ONCOMING SEARCHLIGHT ON HAND CAR 15 


At first spilling around a bend in the tunnel -- then 
glaring directly and almost blindingly INTO CAMERA. 
It creates the illusion of an onrushing train on the 
same track. 


CLOSE ON ENGINE WHEELS 16 


as a brake locks them, and shower of sparks spews up 
from the rail. 


MPs ON FLAT CAR 17 


As they regain their balance from the jolting stop 
and peer uncertainly about... a thin HISSING SOUND is 
heard. ,; 


Even as the MPs start to react to the HISSING, their 
faces contort... their bodies stiffen in sudden 
paralyets -- and in an instant they are toppling over 
ike so many lead soldiers. One or two reflexive 
BURSTS of submachine gun fire, then TOTAL SILENCE. 


ANGLE ON SEALED DOOR OF FREIGHT CAR WITH GOLD 1& 


A moment... then it is BLOWN OPEN. As the debris 
clears, gloved and gas-masked figures begin removing 
the crates of gold. 


pene ON REAR OF U.S. ARMY AMBULANCE BACKED UP TO 19 
RAIN 


The rear canvas flap -- with identifying insignia --- 
is raised, and other gas-masked figures start shoving 
a gold crate into it. The searchlight provides 
eerie, but ample light. 


Under this, CAMERA has PANNED off a crate of the gold 
to the rigid, grotesquely frozen figures of the dead 
MPs on the adjoining flat car. 


OVER this we suddenly HEAR the BLASTING of a MILITARY 
BAND on parade. HOLD for several beats and then... 


P.4 


EXT. AN EMPTY FIELD - DAY 20 


“CAMERA PANS it as the BAND MUSIC ENDS with a flourish. 
We hear the VOICE of General Patton, echoing out. 


PATTON'S VOICE (0.s.) 
General Truscott... officers and 
men. All good things must come to 
an end. The best thing that has 
ever come to me thus far is the 
honor and privilege of having 
commanded the Third Army. The great 
successes we have achieved together. 
have been due primarily to the 
fighting heart of America. 


CAMERA is now PULLING BACK, and during above, it 
comes back through the window into: 


INT. STUDY - PATTON'S HUNTING LODGE | 21 


As we continue to hear his VOICE, CAMERA PANS the 
study. There are pictures of Patton, with his pearl- 
handled twin guns, landing in North Africa, etc., a 
photo with Eisenhower... in battle gear... one atop 
a tank turret. An autographed photo of Franklin 
Roosevelt. Other mementoes line a sideboard and the 
desk, all sorts of memorabilia; the unique belongings 
of a unique man. 


PATTON'S VOICE (0.8s.) 

(continuing) 
Please accept my heartfelt 
congratulations on your valor and 
devotion to duty... and my fervent 

- gratitude for your unwavering. 

loyalty. Goodbye... 

(a break sounds 

in his voice) 
--.. and God bless you. 


There is a beat and then a wave of applause and 
cheering begins, as the CAMERA continues to pick up 
the room and the items. 


G.I.'s VOICE (o.s.) 
(echoing) . 
Give ‘em hell, George. 


There is a renewed burst of CHEERING, which rever- 
berates with unabashed enthusiasm, as CAMERA comes 
to an elegant leather case, which holds the phono- 
graph records we are hearing. 


Pr. 


CLOSE - ALBUM 22 
Embossed in gilt is: 


GENERAL GEORGE S. PATTON, JR. 
FAREWELL SPEECH TO THIRD ARMY 
BAD TOLZ, GERMANY 
OCTOBER 6, 1945 
FROM HIS STAFF... WITH AFFECTION, 
DEVOTION AND GRATITUDE... 


CAMERA NOW PANS to see the needle CLICKING on the 
record as it comes to an end. The PAN takes us to 
PATTON seated in a deep chair... staring out ab- 
stractedly, record still CLICKING. CAMERA COMES 
around to him... as he continues to stare. There 

is a KNOCKING on the door. It repeats and he rouses 
himself. He rises... crosses to the phonograph and 
takes off the record. As he returns to his desk... 


PATTON 
Come in! 


WIDER ANGLE 23 


Door opens and COLONEL ELTON STEWART enters, carrying 
a sheaf of papers and folders. 


A West Pointer, Stewart is in his late thirties. He 
has the manicured handsomeness of a model. The son 
of a general, Stewart does what is expected of him but 
is essentially a vacuous man. 


PATTON 
(snapping at him) 
What do you want, Stewart? 
thought we came up here to hunt. 
What is that garbage? 


STEWART ; 
I have some papers for you to sign, 
sir. 
PATTON 
(angry) 
Papers... papers... son of a bitch, 


that's all I hear. 


He grabs a mass of papers from his desk and flings them 
into the air. 


PATTON 
a (continuing) 
They've given me a goddamn paper. 
arny. : 


(CONTINUED) 


CONTINUED: 23 


He moves restlessly around the elegantly furnished 
' castle room. 


PATTON 
(continuing) 
Analyze supply procedures. . do 
historical studies. It's all a 
bunch of crap. 


Patiently, Stewart starts picking up the papers. 


PATTON 
(continuing) 
If Roosevelt were alive, they 
never would have done this to me. 
Christ, so I hired a couple of 
Nazis to help me run the military 
ever yeeny Who else knew how to 
o it 


He goes back to his desk and settles down to go 
through some folders that Stewart has clung to. 


PATTON 
(continuing) 
And, those goddamn Russians. There 
isn't a man on the General Staff 
who won't admit privately we'll be 
fighting them next. 


STEWART 
Maybe, sir... but telling it to 
that Russian General at the victory 
dinner... with all the brass 
listening -- wasn't really a good 
idea. 


PATTON 
I'm no damn politician like Ike. 
The only reason I got drunk was so 
I wouldn't tell hin. 


Patton signs a paper, smiles, then looks up at Stewart 
.. who seems reluctant to give him the next paper. 
Patton beckons impatiently with his hand. 


PATTON 
(continuing) 
What. What. 


STEWART 
, (hesitating) 
This one's been sitting around, 
but they expect a reply. 


(CONTINUED). 


CONTINUED: (2) 23 
Patton takes it from him. 


PATTON 
What is it? 


STEWART 
creaking a breath 
and plunging in) 
General Ivanov requests the honor 
of your presence at a review to 
welcome you to Bad Nauhein. 


Patton controls himself. 


PATTON 
General Ivanov... 


STEWART 
Yes sir. 


Patton studies it a moment, then crumples it up and 
throws it away. He holds out his hand for the next 
paper. 


PATTON 

Next. 
STEWART 

But, General, it's protocol. 
PATTON 


Okay, then you go protocol them. 
As Stewart begins to protest... 


PATTON 
(continuing) 
I know what he wants. To kick my 
ass. Well, I'm through meeting 
with these Cossack bastards. 
Drunk or sober. Now... tomorrow... 
or ever. 


EXT. RUSSIAN HEADQUARTERS - DAY 24 
A good-sized force of Russian soldiers is marching 

by. 

ANGLE PAST COLONEL STEWART 25 
as he stands beside GENERAL IVANOV and several other 
Russian officers. As the last of the troops wheels 
into place and stands at attention, a silence falls 


over the scene. 


_ (CONTINUED) - 


P.8 


CONTINUED : 25 


A door opens and two young Russian Lieutenants march 
out. Behind them is a squad of soldiers. 


Stewart watches with a growing curiosity as the squad 
marches to a stone wall. The next few moves bring a 
growing realization to Stewart that he is to witness 

an execution. He wants to turn to Ivanov and ask avout 
the man's crime but the Russians are standing rigid.. 
eyes fixed to the scene. 


STEWART'S POV . 26 


The victim is one of the two young Lieutenants and 
he now faces the squad. The other Lieutenant now 
reads out the charge and punishment. The victim re- 
moves his tunic and it is taken from hin. 


STEWART 27 


has no stomach for this. He would like to interrupt 
-. protest... but the moment sweeps him up. We hear 
the COMMANDS RING OUT and then the volley of SHOTS. 


MED. SHOT 28 


The Officer in charge moves to the body and administers 
the coup de grace. More COMMANDS are given and the 
squad and massed soldiers begin to march off. General 
Ivanov turns to Stewart and assays his stunned 
reaction. 


IVANOV 
You do not shoot officers in the 
American Army, Colonel? 


STEWART 
Not very often. No, sir. 


IVANOV 
But you would shoot spies and 
traitors. 

STEWART 


After a proper court-martial... 
if the court imposes the penalty... 


IVANOV 
What is the penalty for an officer 
who steals from the Army and sells 
on the black market? 


(CONTINUED) 


P32 


CONTINUED : 28 


“@ As the realization comes home to Stewart... 
STEWART 
You mean... that boy... you shot 
him for stealing... 
IVANOV 
(impatiently) 


Rations... clothing... whatever he 
could sell. He was a traitor to the 
Red Army. What would your General 
Patton do if he found such a man? 


STEWART 
You'll forgive me, sir, but our 
Code of Military Justice is a 
little different from yours. 


IVANOV 

Yes, I know. The Americans are 
selling trucks, gasoline, tires, 
food, cigarettes... even their guns 
... and General Patton does nothing. 
Your soldiers are stealing half of 
Europe and if the Red Army were 

@ not here, you would steal it all. 


STEWART 
General Ivanov... I resent that, 
sir. It's not true. 

IVANOV 
Colonel, you are blind or you are 


a fool. 
As Stewart starts to protest, Ivanov holds up a hand. 


IVANOV 
(continuing) 
You say your men do not steal. If 
that is so... where is the gold 
from the Reichsbank? 


STEWART 
The Army is investigating. 


- IVANOV 
If that gold had been stolen under 
command, it would not be 
missing now and the men who stole 
it would have been in front of a 
firing squad. 


(CONTINUED) 


